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Teeing with Matisse

By BiLL NoBLE

<< rtis long and time is fleet-
ing,”  wrote Henry
Wadsworth Longfellow
more than a century
, ago. Chances are he
wasn’'t speaking of golf nor those
who play it, yet he could have
been, if the art in question is seen
through the eyes of an art lover.
In this time of professional
hype, where skill on the golf
course is measured in dollars and
cents rather than nourishment for
the soul, the game itsclf has taken
on mechanical-technical allure,
and its heroes and heroines are those who drive a
ball further, endorse more products and rush from
tournament to tournament. The notion that golf
offers more than here-and-now materialism seems
quaint and unrealistic, until we pause to gaze at
the game without a modern fileer.
Do words like “enchanting,” “serene,” “master-

” or “faith” fit our concept of the game? Aswe

piece,
are senti-

stride the fairways or linger over a putt,
ments of “beaury” and “joy” filling us? The answers,
of course, depend upon who we are and where we
are. But seen or cxpericnced by an artiste, the game
of golf can certainly evoke such descriptions.

In the first half of the twentieth century, Royal
nalist of Spanish descent, saw soul-
es in the modest game of golf. A
chunky, lively man with iron gray mustache and
goatee, Cortissoz worked as an art and literature crit-
ic from his mid-teens, and he saw the game tran-
scending the idea of sport asan end in itself. To him,
ffered a means to harmony and joy—a fulfill-
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CORTISSOZ
PENNED VOLUMES
ON ART, AND
TwOQ TREASURES
ON GOLF.
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ment of the soul. As |
wrote in 1922, “[1] believe that th
of beauty is as legitimate on the links
orks of painting and sculpnj_rc_ﬂ-. .
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For many yea
Elkwanok Country Cl
words of Newsweck Magazine, golf was
n 1869 in Brooklyn,

favorite pastimc." Borni
ol in his mid-teensa '

York, he dropped out of scho
went to work for the architec
Mead and White in New York City. It was hei
that his first attitudes about art developed, as.
McKim firm was renowned for its |
ditional approaches to art and architecture. At
same time, Cortissoz, who always loved to wri
rresponding with a Kansas City news
and by his cighteenth birthy

tural firm of M

classic an

began co
per on art subjects,
he had published his first article on art.

He caught the eye of Charles McKim
founding partner of his firm, and not long after

twenty-first birthday Cortissoz accomp
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\ag ...from Windows NT to Apple to

e
pieces that would be reproduced 5. Apple, Acer, Hewlett-Packard, Microsoft and many others...
time they returned to America, his agt;-
the remainder of his life, o2 5 m,,;_‘ Our expert A+ Certified technicians
records exist to confirm it, his mem-
of this century. In his writings he speaks
UNIX to Novell. (Novell Gold Rated)

McKim to Italy on behalf of the
upcoming Chicago World’s Faj. Their
mission Was to study sculpture in the
plaster for the Fair. It was 5 heady expe- WE s E R v, c E
tudes about art had solidified, and he
Cortissoz’s feelings for golf were sim-
bership at Ekwanok and hjs residence
of playing at Ekwanok and other couys.

Vatican’s gallery and choose those COMPUTERS’ L b_}’ D e T
rience for young Cortissoz, and by the — J; , ‘
/|| WHAT WE SELL
would not deviate from them through : :
ilarly molded over time. Though no
in Manchester dated to the early part
es as soul-fulfilling, “Landscape is

there,” he wrote, “hills and streams and k i :

: ¢ 257 Pine Street, Burlington
the enchantment of trees, The human Mar ' Et 1-800-734-3374; 862-3374
body in action on the golf course is Makers ¢ Glen Road Plaza, West Lebanon
often full ?fbcau.ty.” As he walked and COMPUTER CENTERS 1-800-245-3154; 2985337
played, his sentiments soared. “And

then there is the beauty of the game
itself, a game dedicated to strength,
skill, joy and honor.”

Founded in 1899, Ekwanok is one Experience the Difference
of Vermont’s oldest and most endur-
ing golf courses, and from its earliest m Ww
days the club had a solid place in Ver-
mont golf history. It was a charter
member of the Vermont Golf Associ-
ation, and within a year of its found-
ing had hosted a major invitational golf
tournament that would continue for @ HONDA V4
thirty-three years. Ekwanok's first pres-
ident was Edward S. Isham, a native
Vermonter who became a highly

Mercedes-Benz
respected attorney in Chicago and

long-time law partner of Robert Todd FORRCRE)-
Lincoln. He returned to Vermont in ® N EE N # S
=z

semi-retirement, built a home near

Manchester and was the obvious choice
to lead Ekwanok from its founding. He
set the tone for the club that Royal
Cortissoz would find so appealing, and Route 7 Shelburne, Vermont (802) 985-8411/1-800-639-8033
the enduring nature of Ekwanok can
be seen in the unvaried layout of its
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holes. As club historian and long-time
member Sydney Stokes observed, “The
course has changed very little from its
initial design ninety-eight years ago.
Some greens and tees have been moved
a bit, but thars abour all.”

As Ekwanok grew in stature duri ng
the first quarter of the twentieth cen-
tury, so did Roval Cortissoz. He
became arr critic for The New York
Tribune (which larer became The New

York Herald Tribune), and there he
remained for more than fifty years. ‘ln
the carly 1900s he also assumed the lit-
crary c.ri(ics chair at the newspaper,
t)Ct:l;p_\'Ing a key role in the New York
cultural landscape.

His views, molded through th'C
influence of McKim, retained r|1-cll'
solid hold on traditionalism. An}’thm%
new and different, anything “modern’
in the art sense brought out pungent

P Yicasso, who > called « A
criticism. Picasso, whom he called "he 9/

great panjandrum of the cubig, tabey,
nacle,” is living proof that "““’dcmism
[does not] get its practitioner, any

where.” He called Matisse “the Mo 3

ationary of [modern artises)~ .
stationary it ¥ and g
for Cezanne, why he “neyer

2 " .
learned his trade™ ;

THE GOLFER AS ARTIST:
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The course

is RA

its best!

Eighteen-hole course offering
over 6,800 yards of play
designed to optimize your golf
experience by blending the
natural beauty of Vermont

GOLF & STAY”
PACKAGES

call for details

. i

en To The Public » Memberships Available » For Infrmation or Tee ies

TAg’rI;JR HILL COUNTRY CLUB 802/875-2517

Route 11 on Popple Dungeon Road in Windham, Vermont

IS IT SO FAR-FETCHED?

Cortissoz found a pillar at Ekwanok_
The natural landscape and Unswerying
traditions of golf caprured hjg alle.
giance, and it was here that Royal Clin
tissoz sang his lovesong with the game,
While the world of art filled his work
day (and spurred him to write more
than a dozen books on a wide array of
art subjects), the world of golf took his
attention at other times. He could
write in The Painter’s Craftin 1930, ..
who shall say where the ‘manya] dex-
terity’ leaves off and the mysterioys
alchemy of that intensely person|
thing ‘touch’ begins?” While he seems
to be discussing painting, it is it not a
major leap to conclude hes also chink.
ing about golf. “Manual dexterity”
relates to hitting a golf shot well,
“Touch” is the feel and artistry of
putting it close. The golfer as artist; s
it so far-fetched?

In 1922 Royal Cortissoz gave in to
his passion for golf and wrote Nine Holes
of Golf; an exploration of the game’s art
and beauty. “All authoritative books
about golf,” he began, “are written by
experts. This is not an authoritative
book. It is addressed to the golfer who
loves the game regardless of his score.”
The book contains his musings on a
variety of subjects from golf partnering,
to water hazards, to different types of

golf courses and clubs, to holes-in-one,

VERMONT GOLF
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o the value nf[hc le
gt‘nd;‘ry “dufler”
uffer” o

Strain of g
ty runs through the Pages,
:imc'l cever saw Bobly Jones on
links,” he wrote, “he wnrc-:l glulw.m the
beret. He played, of course, g red
summate artist,”

Most of us look ar |y

the game. Yet the
and beay-
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sand, woods—with disdain of fe ‘
ear,

vowing that our golf ;. ,

home there. Ne\’cgr do \:ﬂl:ls\c\;oil: itnﬁsnd la
fulfilling terms. But Royq] C s
adapts his search for a s
he discusses courses he ;:;Vel“ h:]re. “
National Golf Links at Southey P(I)};e
Long Is]:'md: "Icl‘ln of charm, 4 g]oriou;
course, riotous in color”, Gardep, City
Golf Club, Long Island; “Chimney,
water towers, they don’t uplift che
game”) he comes to his beloved
Flowanok, and here he speaks of a water
hazard which he calls a “priceless exam-
ple” of the “right” art. “It occurs on the
third hole,” he wrote, “where it pro-
tects the green. The approach from any
distance at all is wickedly deceptive, for
until you are very near you cannot see
how the land slopes just enough to woo
even a greatly rolling ball to disaster.”
Only a perfectly struck shot would
make the green, he states, and while
the water was just an inch deep, “the
banks are very high... as to make the
job like that of urging a ball straight
up the side of a house.”

He even finds artistic measure in the
duffer, whom he calls, “the rock-ribbed
foundation of golf.” The duffer facesa
round of golf in the same way a painter
prepares to work on a new canvas—as
an experiment. “And this artistic con-
ception of the struggle involves a pecu-
liarly exquisite satisfaction in victory,
when the victory comes off.”

In 1938, at age 69, Cortissoz
enjoyed another victory. He helped to
establish, and served as first president
of the Vermont Seniors Golf Associa-
tion. The organization was headquar-
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tered at his beloved F
is beloved Ekwanok, and an~~ Yet, perhaps, when we strike a shot just

annug "
il tour nament was conducted for

right, when the ball arches against a crys-
the 31 members, . i

o Rl o lnlli:u," blue sky and descends o a
ble i I.s.sm. an 1]m:]l|cnc!x- sparkling, velvety green, we feel a surge

st, and it wouldn't be far
from the trudh, Though much of his life
Was spene critiqueing artists, his posi-
ton on golf was without censorious

judgement. |
J dgement. Few can find beauty and joy
in

of satisfaction that has few rivals. Per-
haps then, if only for an instant, we
understand the purity and the clarity of
the game. “The genius of golf lies in its
pure idealism,” Royal Cortissoz wrote,
“its spur in the struggle after perfection.”

bl

Z game that humbles us over and over
and bri ;

d brings thunder claps of frustration,
- e
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THE FINEST DESIGNER FACTORY OUTLETS
ARE IN MANCHESTER CENTER.

% Cole Haan
% Seiko Company Store
+ Jones New York

% Hickey Freeman

% Tommy Hilfiger

% TSE Factory Store

% Levi’s Outlet

% Boston Traders
% Maidenform

< Oshkosh B’Gosh
< Allen Edmonds
% Nick Hilton

< Dansk

% Gant

% Movado

< Polo/Ralph Lauren
Factory Store

< Giorgio Armani
General Store

< Coach Factory Store

< Timberland

+ British Designer
‘Collections

% Mikasa

« Calvin Klein

< Joan & David

< Baccarat

% Brooks Brothers

% J. Crew

« Crabtree & Evelyn

[ BRITISH DESIGNER
1o Manchester Country Club .CD&IFEH“:BH:T%NMIS
HIL
COACH BACCARAT wIck
POLOMALPHLAUREN [ IO JONESNEWYORK A~ ALY\ EMmAsA
TIMBERLAND 11 A30 e

owniewi® | B B

B ETsE J. CREW GIORGIO ARMANI  BROOKS BROTHERS

HAAN
goseom o e " Mo
@ I AT OSHKOSH B'GOSH TOMMY HILAIGER
Sk OPEN 7 DAYS
1o Equinox Country Club CALL 1_800_955_SH0P

Routes 7A & 11/30, Manchester Center, Vermont
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